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VERSO: Public Studio, What We Lose in Metrics, 2016, Mind Map. Designed by Ken Ogawa.
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CREATIVE CAMPAIGNING:
SAMEER FAROOQ
AGYU commissioned Sameer Farooq to diga
little deeper into the lives of students on cam-
pus and find out what excites :
and intrigues them. He went straight to the
compr

e mixed-media works that contain within
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plasticity through exer- pain evoke a co sense of pr

nstructed autobiographical thus create an atmosphere for collective heal-
odic memory, pictured the continuous ing! The artists in this exhibition explore
present, and produced future imagining ( these questions through a provocative mix

tal time travel!) through * -ditation. of sculpture, , and sound art.

: is the second of the Acyu Curatorial
ther memory nor dreams, but something in-

between—Ilocated in the imagination.

asp
production, and installation. Megan Toy
mentored by AcYu Director Philip

place January

curated by Vanes

o devastation of a clear-cutting.

We enter the exhibition through a funnel as if a path through the woods. It is dark but dappled
with light, like the forest of Akira Kurosawa’s famous film Rashomon. At the end, already deep
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What We Lose in Metrics+,

Public Studio | 13 April-19 June 2016 | Opening Reception: Wednesday, April 13, 6-9 pm
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within, lies a cabin. Have we walked into a nightmare or a forest idyll2 Within this cabin,

to a soundtrack (designed by Berlin sound artist Anna Friz) that hovers just at the level of our
anxiety, or premonition, a cascade of images falls through the forest, all in black and white
and collaged together in rapid pursuit of each other: Apocalypse Now, Rambo, Bambi, Aeiter
Rashomon, and more. They are evidence, through all their genres, of the pervasive and
profound symbol of the forest as a place of refuge or ambush, of evil or enchantment—of

hunter or hunted.

If we wander, behind the cabin we stumble upon the video game The Path, which rehearses
the way we just took fo grannie’s house. The journey then begins again, this time in digital
form, as we traverse the towering forest along what may be a logging road. This forest is
imposing yet familiar, its image just shimmering out of stillness. In the distance, another path
beckons and leads fo two video games, The Witcher and Dragon Age Inquisition. Have we
figured out that we too are advancing in the stages of a real-life video game; but are we

hunter or hunted?
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1o artist Gina Badger is hosting the Ac downtown at 9 pm.

ormance B

AGYU & WORDS
BY THE WATER

On April 23, acyu and Lake-
shore-based Words By The Water
co-present a free spoken word
poetry event at Placebo Space
(277 Lake Shore Blvd W.), cel-
ebrating the poet power and art-

istry of Toronto’s West End poets.

AGYU & URBAN ARTS
On May 9, acyu and Urban Arts
co-present a free cultural show-
case featuring up and coming art-
ists from Weston Mt. Dennis and
Black Creek at the Urban Arts
Program Space (19 John Street).
The acyu thanks BAM Youth
Slam, Patrick De Belen, Urban
Arts, Words by the Water, and
Paulina O’Kieffe for collaborat-
ing with us on our most recent
poetry events. These partnerships
are integral to providing mean-
ingful and horizon-expanding
performance and artistic devel-
opment opportunities for our
youth artists.
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POETS ARE S|OWLY
TAKING OVER AGYU!

SPOTUGHT: CW. JEFFREYS
On February 10, in conjunction with our
ongoing Spotlight spoken word poetry pro-

gram, Kareem Bennett and Thunderclaw

Robinson led a spoken word poetry work-

shop for students at ¢
Institute. Following the work:

and brightest up and coming poets,
rappers, singe d dancers from th

Finch community.
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*For instance: Fore

sharp on Wednesday, April 13 en route to the exhibi-

tant | William Brereton, Gallery Assistant | Liza Marie Wan Wen, Communicafions Assistant | What We Lose in Metrics Installation Technicians: Michael Beynon, Chris Boni, Alex Haythorne, Aamna
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DIANA BERESFORD-KROEGER IN
CONVERSATION WI(TH PUBLIC STUDIO AT AGYU

SUNDAY, MAY 15, [TIME2) | PRESENTED IN CONJUNCTION WITH THE HISTORICAL
MATERIALISM TORONTO CONFERENCE AT YORK UNIVERSITY

What we Lose in Metrics features a collection of living saplings nourished by a 20" x 10’
LED screen turned a grow |'am|\. The sﬂ]‘linm were chosen in consultation with world-
recognized, Ottawa-based author and scientist Diana Beresford-Kroeger, whose life work

has been dedicated to the development of an ambitious Bioplan for the future of the
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sserve of deep memory the forest stands fo of the Forest and The Global Forest: Forty Ways Trees Can Save Us, served as the basis for
e

Public Studio’s research and process. This is a rare opportunity to learn directly from this
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of the 2016

in Metrics is (0 Canadian environmental visionary.
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UPCOMING AT AGYU!

y oy A

From June 24 —July 3, AGYU celebrates Pride
Toronto, proudly waving the rainbow flag
at the Trans March, Dyke March, and Pride
Parade! With a team of artists and students,

and the London School of Economics and Political
ce. Born and raised in Edmonton, Alberta, Bad-
ger is a fourth gener: rman, Huguenot, ! C : :
Sl N . ; 7 gt # AN we'll showease the acceptance, diversity,
and Anglc 8 / I : . e 7
- and inclusivity that YorkU promotes. We're
already getting the sparkles primed as we
collaborate with members of our glitterati,
including The Centre for Women and Trans
e People (cWTP), Trans Bi Lesbian Gay Asex-
energetic her |
- . . ual at York (TBLGAY), York Federation of
Medicine (Fort | .. G Stud ( & for H Rigl
; ; = : tudents (YFS), Centre fo : i 5
was editorial director of FUSE Ma ; - : > ) @ ‘t i “‘“mrm -
(cHR), Glendon Lesbhian Gay Bisexual
Transgender (GLgbt*), The York United
Black Students’ Alliance (YUBsa), and the
SexGen York Committee.
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Geometry of War, a new

PUBLICATIONS AuDlo Oyt

work by Maryam
VITRINES, borrows

LA : - : ; ikarimi for AGYU ’
On the publishing front, we've successfully seen two of our Toronto-based artist Gina Badger Ghayedikarim1 for lh e nd . U S
25 ; - : ; T : architectu : R, AUS L R
co-publications with Black Dog Publishing come to pass, jumps into deep waters for this itera- directly from the ¢ i +ir defense tools
; ] : ; . 2 : ysed as military @
Is Tovonto Burning? and Imaginary Homelands. Both of tion of AGYU's AUDIO OUT, a listening srructures used as 3 N
s e & % 1. Before the inventio In 2009 Iris Hiussler creared the fictitious
B e - ek ot e S 4 + World War 1 & 11 Betc n ris Hiussler created the fictitious
these books are available for sale in our virtual and physi- post located outside the gallery lobby, in Wor fabricated to detect the ol £ Sonhie La R
. _ : .+ os were fabrica artistic persona of Sophie La Rosiére ar
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, : i ; : g : S sroe tury and early-twentieth century painting.
Colombian artists who participated in an extended tory of the Eastern Oyster. Originally headsets to larg c hese early surveil- 1 o R HE: 8
: . . . . : - ¢ builds facsimiles of these €ariy s The mystery of La Rosiére is unveiled in this
residency program at the acyu, which culminated in presented as a pirate radio broadcast arimi bullds et as studies KL ! il i :
; ey = : - ; 5 : ction equip < exnibiton collaboration between the AGYU
the fall 2012 exhibition of the same name. The book emanating from the Little Red Light- lance and detec Tt ".(:uhnmr'rﬂ. 4 S
: : ai—" sund, and texture. L he and Scrap Metal. .
contains an extended literary essay on the process house underneath New York's George of form, s Y ¢ he vitrines
. o e wii : z y e z ine from th i
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Emelie Chhangur, and interviews with all of the artists the piece provides an orchestral ocean ——— karimi is a PhD Candidate
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by York University professor Emiro Martinez-Osorio. interlude for visitors to the Acyu before Maryam Ghayedika ersity, She has a
This fully bili | Enelish/Spanish laree-format. 176 ) i o Public Studio’s “forest” . Visual Arts at York University. 90¢ "
his fully bilingual English/Spanish large-format, 176 encountering Public Studio’s “forest in Visud from the University
: 3 7 4 SRE T ~hitecture fror
page softcover book was designed by Lisa Kiss Design inside the gallery. Master's in Archi

worked with such firms
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and kpMB Architects.

and contains countless illustrations and photographs.

It could be yours for a mere $29.95. C
ONTEMPORARY
Is Toronto Burning?, on the other hand, is the publication ART BUS

which fills out the story behind Philip Monk’s fall 2014

as 8
ited,

- R

O IYWHCH 1X31 TV

e AcYU's

«

exhibition, Is Toronto Burning? 1977 | 1978 | 1979: Sunday, 1 May 2016, 12-5 pm | FREE ANHUA
Three Years in the Making (and Unmaking) of the Toronto Tour starts at the Koffler Centre of the
Art Scene. There are reproductions of archival material Arts, Artscape Youngplace (180 Shaw
and documentation of the work in the exhibition as well Street) and then departs for Blackwood
as Monk’s narrative telling of the creation of the art scene Gallery, acyu, and Doris McCarthy :
in this key period of Toronto art history. This 256-pages, Gallery, returning to Shaw Street at "

INC

large format, hardcover book was designed by Black Dog 5 pm. Seating is limited. Please rRsvp z
Publishing, and is available for $39.95. by Friday, April 29, to scarte@yorku.ca 5

or 416.736.2100, ext 44021.
We are currently in planning stages for an epic book on
the work of Marlon Griffith, with some great contribu-
tions from Claire Tancons, Gabriel Levine, Christopher »

Cozier, and Stephanie Springgay. There is no way we e

could put together this publication without S

the assistance of Partners in Art, who are f e
- =

generously sponsoring the book.
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